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Story, Discourse, and the Shape of The
Odyssey
I L S

Advanced secondary or 50 minutes Instructor led; pairs or groups of None required
undergraduate three

Central question

What does The Odyssey gain by not telling its events in chronological order?

Three learning outcomes

1. Distinguish orders. Explain the difference between the poem's telling order and a proposed chronology.
2. Make and test a claim. Turn one visual pattern into an interpretation supported by two textual moments.

3. Critique the model. Identify one editorial choice or limitation that affects what the display makes visible.

Materials and preparation

® Instructor computer and projector, or the two static screenshots. 1. Open Explore a finished book and add or open The Odyssey.
® Prepared Odyssey demo in Radial Timeline. 2. Select Narrative; confirm Chronologue is available.

* The course's assigned translation. 3. Choose two or three passages below.

* One student handout per student or pair. 4. Print the handout; keep the screenshots ready as the fallback.

Students do not need to install software, create accounts, submit writing, or use Al

Passage bank

D T

Book 1: opening invocation and Odysseus' absence Where the telling begins and what the audience initially knows
Book 5: departure from Calypso The return to Odysseus in the poem's present action

Book 9: Odysseus names himself and begins his account The embedded narration of earlier events

Books 9-12: one episode from the wanderings How retrospective first-person narration shapes response
Book 23: the bed test and recognition Delay, concealment, knowledge, and restored identity

Use book and line numbers from the assigned edition. Demo scene numbers are navigation aids, not canonical citations.
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Flexible 50-minute sequence
[rme [ Tesoningmoe swemwr |

0-5 Ask where the poem begins and where the journey home begins. Do not Distinguish first narrated from earliest event.
resolve disagreement yet.

5-12 Project Narrative. Give one silent minute before explaining controls. Record one visible pattern without interpreting it.
12-20 Switch to Chronologue and state the disclaimer aloud. Name what moved, clustered, separated, or became continuous.
20-30 Assign a thread: journeys; hospitality; naming; Penelope; divine agency; or ~ Turn the comparison into a question and locate two passages.

Odysseus as narrator.

30-40 Ask pairs to convert the question into a claim. Test the claim against both passages; revise when evidence complicates it.
40-47 Invite contrasting claims about the same thread. Compare evidence and name what needs closer reading.
47-50 Collect the exit ticket. Submit one observation, one passage, and one model limitation.

Core prompts

® What moved the farthest when the display changed?

* What becomes clearer in chronological order? What becomes less visible?

* Why might the poem place this event here rather than where it occurred?

* How does the source or speaker of the information affect its meaning?

* What does the display assume about scene boundaries, chronology, or labels?

Claim frame
By presenting before, after, or within , the poem , which matters
because

Exit ticket

One thing the comparison helped me notice. One passage | would use to testit. One assumption or limitation in the model.

Chronology disclaimer - say this before switching

This is a proposed reconstruction, not a historical calendar or a correct answer. We are using it to ask what the
poem's telling order does.

Flex moves

® Running short: collect the claim plus one passage; omit full-group comparison.
® More time: use the 75-minute variation in the appendix.

* Projection fails: teach entirely from the visual quick start.

® Partial reading: limit claims to assigned books and label them provisional.

Story, Discourse, and the Shape of The Odyssey 2



RADIAL TIMELINE / EDUCATOR KIT

STUDENT HANDOUT - PAGE 1 OF 1

Story, Discourse, and the Shape of The
Odyssey

Name: Course/section:

Central question
What does The Odyssey gain by not telling its events in chronological order?

1. Observe

In Narrative view, describe one visible pattern before interpreting it. What appears before, after, inside, apart from, or beside
something else?

2. Compare
What changes in Chronologue view? Name one major movement, gap, cluster, overlap, or newly continuous sequence.

3. Question
Turn the difference into a question about the poem. Ask why an episode is delayed, why information comes from a particular
speaker, or how order changes suspense, sympathy, identity, or recognition.

4. Claim

Write an arguable answer. Do more than describe the sequence.

Optional claim frame

By presenting before, after, or within , the poem
, which matters because

5. Evidence
Passage 1 - Book and lines: What does its language contribute?
Passage 2 - Book and lines: Does it support, complicate, or challenge the claim?

Challenge the model

Name one choice in the visualization - a date, scene boundary, title, translation, or thematic grouping. How could a different
choice change what the class sees?

Exit ticket

On the back, write: one observation, one passage that tests it, and one limitation of the model.
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VISUAL QUICK START - PAGE 1 OF 2

Narrative: read the poem's telling order

Progress | Narrative | - Chronologue  * Gossamer
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Four setup steps

Open Radial Timeline and choose Explore a finished book.
Add or open The Odyssey.

Select Narrative in the mode row.

Give students one silent minute of observation before explaining the display.

Point students first to the outer ring and the attention given to Ithaca and Telemachus before Odysseus recounts the wanderings. The four inner
rings can wait.
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VISUAL QUICK START - PAGE 2 OF 2

Chronologue: inspect a proposed event
order
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Select Chronologue in the same mode row. The manuscript does not change; only the visual ordering changes.

Compare

* Which episodes moved the farthest? Which journey becomes continuous?
® Which parallels or themes become harder to see?
* What does Narrative explain that Chronologue cannot, and vice versa?

Proposed story order. Dates are editorial coordinates used for comparison, not historical claims.

No-software fallback: project or distribute these two pages. The comparison is the lesson; live operation is optional.
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APPENDIX - PAGE 1 OF 3

Assessment and access

Lightweight assessment rubric - 8 points

I O N

Order distinction Missing or confused Partly accurate

Interpretive claim Summary only Arguable but broad

Textual evidence Missing Named but weakly explained
Critical model use Treats display as fact Names a limitation

Clear and accurate
Specific and consequential
Two moments connected to the claim

Explains its interpretive effect

For a low-stakes activity, grade for completion and use the rubric for feedback. For a formal paragraph, require quotation and the course's normal
citation practice.

Accessibility and alternatives

Distribute the static Narrative and Chronologue images before class.
Describe visual changes aloud and do not rely on color alone.

Name the character, episode, or thread under discussion.

Permit paper, typed, or spoken responses as appropriate.

Offer a two-column event list when radial density is a barrier.

Allow additional observation time before discussion.

The lesson remains complete without hover interactions or live software.

Secondary-school adaptation

Preselect two passages instead of asking students to search the full poem.
Model one observation-to-claim move together.

Use one interpretive thread, such as recognition or hospitality.

Replace the second passage with a brief quotation analysis when time is limited.

Keep the chronology critique: students should still distinguish a model from a fact.
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z5-minute variation and extensions

0-10 Retrieval writing, pair comparison, then the distinction between story and discourse

10-25 Guided observation of Narrative and Chronologue, including one scene hover or static close-up
25-40 Groups trace one interpretive thread and select two passages

40-55 Groups draft a claim and exchange it with another group for an evidence challenge

55-67 Groups revise and present competing readings of the same structural pattern

67-75 Individual model critique and exit ticket

Optional short writing

In 300-500 words, explain how the placement of one episode changes its effect. Begin with a structural observation from the
timeline, then support the interpretation with two quotations from the assigned translation.

Translation comparison

Compare how two translations frame the opening or one embedded tale. Ask whether the same categories remain persuasive
after differences in naming, tone, or emphasis.

Creative-writing transfer

Move the earliest event in a short narrative later in the telling. Explain how the change affects suspense, sympathy, and
information control.

Digital-humanities critique

Audit five scene records. Propose one metadata change, explain the interpretive rationale, and predict how it would alter the
visualization.
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APPENDIX - PAGE 3 OF 3

Model assumptions and troubleshooting

What the model assumes

® Scene boundaries: The project divides the poem into 89 instructional scenes. Another editor could divide it differently.

® Chronology: Dates are normalized coordinates for comparison, not Bronze Age dates or a definitive chronology.

* Translation: Scene text derives from Samuel Butler's public-domain translation. Students should quote their assigned edition.
* Labels: Titles, thematic rings, and structural labels are editorial descriptions rather than categories supplied by Homer.

® Coverage: The display emphasizes sequence and recurrence. It cannot supply cultural history, performance context, prosody, translation
nuance, or close reading.

* Interpretation: A visible cluster or gap is an observation. Its significance remains an argument requiring textual evidence.
® Technology: The introductory lesson requires no student account, manuscript upload, or Al service.

Troubleshooting

® The radial view is too small: use the two full-page screenshots.

® The demo opens in another mode: select Narrative before class, then switch to Chronologue.

® Hover text is unreadable: use book and line references rather than internal scene numbers.

® Obsidian or the plugin fails: continue from the screenshots; every learning outcome remains available.

¢ Students treat chronology as fact: repeat the disclaimer and ask which editorial decision they would change.

Provenance

The prepared project uses Samuel Butler's public-domain translation from Project Gutenberg eBook #1727. Front matter, duplicated contents,
license text, and terminal footnotes are excluded from the instructional scene sequence.

Five questions after a first use

1. At what moment did the visualization become useful?
2. At what moment did it become confusing?

3. Could students read the projected labels?

4. Did it improve the discussion or resulting writing?

5. What would prevent you from using it again?

radialtimeline.com/educators
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