
1. Explanation 

 

At the end of paragraph 1, the author of Passage 1 refers to folk music and folklore 
as being “nothing more than collections of orphaned compositions.” This comes after 
he or she has referred to folk music as being like “’folklore,’ which refers to a 
collection of tales… without a clear author.” That implies that folklore and folk music 
both have authors but that their authors are unknown. In suggesting that they are 
“orphaned compositions,” the author metaphorically refers to the unknown authors 
as being parents. “Orphaned” children would be children abandoned by their 
parents, so “orphaned compositions” are stories or songs abandoned by their 
authors. The author is, thus, being humorous, and choice (C) is correct. 

Though the author refers to folk music and folklore as being similar in that both were 
passed down between generations, he or she does not suggest that they were both 
passed down orally. Music, for instance, cannot really be passed down orally, as it 
involves not just words but also music. As such, choice (A) is incorrect 

Though the author of Passage 1 does argue that folk music has not been accurately 
defined, he or she does not suggest that folklore has not. In fact, he or she implies 
that folklore is well understood and that folk music is similar. Choice (B) is incorrect 
because of this. 

The author of Passage 1 does not argue that folk music and folklore do not have 
clear origins. Instead, he or she makes it clear that they have unknown authors. 
Unknown origins are different from unknown authors because unknown origins 
would imply that no one knows where the songs and tales are from, not just who 
wrote them. Therefore, choice (D) is incorrect. 

Though the author of Passage 1 does argue that folk music has not been well 
defined by those who claim to like it, he or she makes no such claims about folklore, 
as he or she only uses folklore for the sake of comparing it to folk music. As such, 
choice (E) is incorrect. 
 

2. Explanation 
Passage 1 opens by stating that what “folk music is often believed to be” is “not totally 
accurate.” It goes on to state what the term “folk music” is “closer in meaning to,” and it 
adds a description of how the term is understood in America in the second paragraph. As 
such, the main purpose of Passage 1 is to clarify a misunderstood musical term, namely 
“folk music,” making choice (B) correct. 
  
Passage 1 describes how folk music is defined, but it never traces its history in any detail. 
Instead, it only implies that the music sounds historic to some listeners. As such, 
choice (A) is incorrect. 



  
Passage 2 explains why a generation embraced folk music, but this question asks about 
the purpose of Passage 1. As such, choice (C) is incorrect. 
  
Passage 1 describes folk music and how it is defined. It argues that it has been 
misunderstood and that the term is too broad, but it never suggests that there is no such 
thing as folk music. Because of this, choice (D) is incorrect. 
  
Though the second paragraph of Passage 1 does suggest that folk music does sound 
“more authentic than most recorded music,” that point is not the main point of Passage 1. 
Rather, Passage 1 discusses how the genre is defined in broader terms, so choice (E) is 
incorrect because it is too specific. 
 
3. Explanation 

In the first paragraph of Passage 2, the author describes the reasons the folk 
revivalists started “the urban folk boom” described in paragraph 2. It states 
that “the rock and roll music being released was sweet and melodic, polished, 
and no longer a valid avenue of expression because it was designed to turn a 
profit.” In the second paragraph, the author states that the folk songs 
“seemed authentic” and were thus appropriate for criticizing “a plastic and 
electric world.” As such, choice (D) is correct. 
  
In fact, Passage 2 makes it clear that rock and roll “was designed to turn a 
profit,” so choice (A) is incorrect because it contradicts the passage. 
  
The first paragraph of Passage 2 refers to the “rock and roll music being 
released” in the early 1960s, making it clear that the music was still being 
produced. Choice (B) is incorrect then, because it contradicts the passage. 
  
Passage 1 describes folk music being passed from generation to generation, 
but Passage 2 never suggests that this was so. It provides no information 
about how the folk revivalists learned the songs they sang, so choice (C) is 
incorrect. 
  
Though Passage 2 does state that the folk revivalists used acoustic guitars, it 
does not suggest that they had acoustic guitars before they began learning 
folk songs. Additionally, it never describes the ease or lack thereof of playing 
folk songs, so choice (E) is incorrect. 
 
Explanation 

4. At the end of Passage 2, the author mentions that the folk revivalists viewed 
folk music as “an appropriate way to criticize a plastic and electric world.” In 
doing so, the author makes a connection between folk music and protest (as 
public criticism is an act of protest), something the author of Passage 1 never 
does in his or her own passage. Because of this, choice (C) is correct. 
  



Both authors associate folk music with the past. Passage 1 discusses it 
sounding “older and, thus, more authentic than most recorded music,” while 
Passage 2 refers to the folk revivalists finding “comfort in the past” through 
the music. Because of this, choice (A) is incorrect. 
  
Passage 2 does discuss finance, which Passage 1 does not, but it does so in 
reference to rock and roll, not folk music. In fact, it argues that the folk 
revivalists liked folk music because it was not commodified in the way that 
rock and roll was. As such, choice (B) is incorrect because neither author 
connects folk music with finance. 
  
Only Passage 1 really connects folk music with tradition, as it argues that folk 
music is like “folklore… passed on from generation to generation.” As such, 
choice (D) is incorrect. 
  
Both authors associate folk music with authenticity. Passage 1 discusses it 
sounding “older and, thus, more authentic than most recorded music,” while 
Passage 2 refers to the folk songs seeming “more authentic than things in the 
present.” Because of this, choice (E) is incorrect. 
 

5. Explanation 
Since the author of Passage 1 argues that folk music is often incorrectly 
defined, as the commonly accepted definition “is not totally accurate,” he or 
she would likely argue that people attempting to sing folk songs or define the 
genre likely did not understand it fully. As Baez, Dylan, Rush, and Buckley are 
all folk singers, it seems likely that the author of Passage 1 would argue that 
they could not really define folk music accurately. Because of this, 
choice (A) is correct. 
  

The author of Passage 2 implies that the singers in question were somewhat 
phony, the author of Passage 1 never describes anyone singing folk music as 
authentic or inauthentic; instead, he or she only describes the authenticity or 
seeming authenticity of the music itself. Therefore, choice (B) is incorrect. 

  
Passage 2 implies that the singers in question played acoustic guitars when he or 
she refers to “young people trading electric guitars for acoustic ones.” Passage 1 
also lists acoustic guitars as an example of “traditional instruments,” so 
choice (C) is incorrect. 

Neither passage concerns itself with other forms of traditional music besides 
folk songs, so choice (D) is incorrect because it is off topic. 
  
Though Passage 2 argues that the singers in question sought authenticity 
through folk songs, Passage 1 does not suggest that this pursuit or goal is 
unworthy. Because of this, there is no evidence to support choice (E), making 
it incorrect. 



6. In Passage 1, what does the author mean by the phrase "a collection of tales 
and stories that are traditionally passed on from generation to generation but 
without a clear author" in the context of folklore? Answer: B. Folklore 
includes stories that have no definitive source or author and are passed 
down through generations. 

7. Based on the information provided in Passage 2, why did some young people 
in the 1960s turn to folk music during the urban folk boom? Answer: D. They 
found folk music to be a more authentic form of expression in a troubled 
world. 

8. In Passage 1, the author mentions that folk music is often associated with 
traditional instruments like banjos, acoustic guitars, harmonicas, and dobros. 
What is the significance of these instruments in the context of folk music? 
Answer: D. These instruments contribute to the perception of folk music 
as something from a simpler time. 

9. According to Passage 2, why did some people view the youth who embraced 
folk music during the urban folk boom as "phonies"? Answer: C. Because 
they abandoned rock and roll, which was seen as more authentic. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Maths answers: 

1.  

2.  
 

3. ?? 

4. 

 

5. 

 



6. 

 

7. 

 

8. 

  

9. 

  



10.

 

 



11.

 

 

12. 

 

 



13. 

 

 





















 


