CRITICAL
APPROACH

THE PRACTICE QUESTIONS

INDUSTRIAL SYSTEMS

THAT PRIORITIZE SPEED,
SCALE, AND PROFIT OVER
ECOLOGICAL AND CULTURAL
INTEGRITY. IT ADVOCATES
FOR PRODUCTION MODELS
THAT FOSTER LONG-TERM
STEWARDSHIP RATHER
THAN SHORT-TERM GAIN.

09 BEYOND
BOUNDARIES

DESIGN SHOULD EXPAND
WHO BELONGS. BEING
ATTENTIVE TO COMMUNITIES
HISTORICALLY  EXCLUDED
OR EXPLOITED BY DESIGN
SYSTEMS AND AIM TO
CREATE ACCESS, DIGNITY,
AND REPRESENTATION
THROUGH MY CHOICES OF
MATERIALS, COLLABORA-
TORS, AND NARRATIVES.

MATTER BECOMES NARRATIVE

01 CARE

MATERIALS MUST BE
RENEWABLE, TRACEABLE,
REPAIRABLE, AND CAPABLE
OF RETURNING TO THE
BIOLOGICAL OR TECHNI-
CAL CYCLE. WASTE IS A
DESIGN FAILURE, IN
TODAY’S WORLD CIRCU-
LARITY IS A DESIGN
RESPONSIBILITY.

02 DIALOGUE

CRAFT AND INDUSTRY DO
NOT EXIST IN OPPOSITION.
MY PRACTICE AIMS TO
TRANSLATE THE  INTELLI-
GENCE OF THE HAND INTO
CONTEMPORARY PRODUC-
TION, AND BRINGING THE
PRECISION OF INDUSTRY
BACK INTO HUMAN SCALE.
EACH OBJECT CARRIES BOTH
LINEAGE AND INNOVATION.
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03 STORYTELLING

MATERIALS ARE NEVER
NEUTRAL. PRACTICE BASED
ON LOCAL RESOURCES,
LOCAL  HISTORIES, AND
LOCAL COMMUNITIES.
EVERY PROJECT IS ROOTED
IN PLACE, TELLING THE
STORY OF PEOPLE WHO
SHAPE IT AND THE LAND
THAT SUSTAINS IT.

04 MORAL
RESPONSIBILITY

DESIGN MUST BE ACCOUNT-
ABLE. REFUSE TO CREATE
OBJECTS THAT EXPLOIT LABOR,
MATERIALS, OR ECOSYSTEMS.
DECISIONS, WHAT TO USE,
WHAT TO AVOID, WHAT TO
AMPLIFY ARE ETHICAL DRIVEN.

05 A COLLECTIVE

08 QUESTIONING
HABITS

RESIST THE PRESSURE TO
PRODUCE FOR THE SAKE OF
PRODUCING. INSTEAD,
QUESTION THE  HABITS,
RITUALS, AND CONSUMP-
TION PATTERNS THAT LED TO
OVERPRODUCTION AND
ENVIRONMENTAL EXHAUS-
TION. PROPOSITION OF
ALTERNATIVES ROOTED IN
MEANING, NOT METRICS.

07 CONTINUITY

THE PRACTISE PROTECTS AND
REINTERPRETS ENDANGERED
CRAFTS, RITUALS AND TRADI-
TIONS NOT AS ARTIFACTS, BUT
AS CONTEMPORARY KNOWL-
EDGE SYSTEMS CAPABLE OF
SHAPING THE FUTURE.

06 RESEARCH

DESIGN IS SHAPED BY MULTI-
DISCIPLINARY  RESEARCH,
WHERE MATERIALS AND
FORMS ARISE FROM AN
UNDERSTANDING OF
CULTURAL, ECOLOGICAL,
AND HISTORICAL CONTEXT.

PRACTICE

WORK THROUGH COLLABO-
RATION, MULTIMEDIA DOCU-
MENTATION, AND TRANSPAR-
ENT PROCESSES  THAT
INVITE OTHERS TO LEARN,
ADAPT, AND CONTRIBUTE.
DESIGN BECOMES A SHARED
LANGUAGE, NOT A PRIVATE
PRIV ILEGE



